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with the works of 

Stradivari scattered ever 

more distantly around 

the globe, every 

opportunity to see them 

on display deserves a 

pilgrimage to their site. 

Such was the case for the summer 2008 

exhibition in Montpellier, consisting of 16 

good and occasionally great examples of 

the master. this book represents the 

catalogue for that exhibition. As such, with 

or without other compelling information, 

it would be important, but the authors, 

who were also the exhibition organisers, 

have chosen to make something more 

of it, with some success.

Authorship is often a loose term in 

exhibition books, and here the identities 

of some of the authors are a bit vague. 

the dominant portion consists of an essay 

on the life of Stradivari written by frédéric

chaudière. As often happens with such 

publications, the writing takes on a life of 

its own, almost like a Hollywood script: the 

spare details of Antonio’s life soon rocket 

into unchallenged facts, gilded further by 

presumptions about the personal activities 

of the maker. Minor factual slips morph 

into key points, such as Stradivari’s age 

and the inscriptions on his late labels (his 

first marriage act of 1667 unambiguously 

gives his age as 18, a figure borne out by 

his census returns, not the 21 years cited 

in the text, and there is some dispute as 

to whether all the late inscriptions are 

genuine). It is nonetheless an interesting 

and well-written essay, but one that would 

have lost nothing had the author been 

more nuanced and less certain.

the essays regarding the individual 

instruments displayed suggest the same 

authorship. other than some minor 

quibbles about the analysis of style in some 

of them, they are informative and well 

written. At the end of the catalogue comes 

a startling surprise – a surviving holster-style 

violin case by Stradivari, a recent discovery 

by Peter Biddulph and never before 

displayed. the essay here is the work of 

John dilworth, who is properly credited, 

thus leaving one to wonder whether he 

had any involvement in the rest of it.

the instruments exhibited are mostly 

good examples, with a few great ones 

thrown in, particularly for me the two 

violas, the omobono Stradivari violin and 

the ‘Pawle’ cello. these last two were also 

displayed at the cremona 1730–1750 

exhibition in cremona in october 2008, 

and six of the instruments came from 

the royal Academy of Music collection in 

London, where they are often on display. It 

is disappointing that there were not more 

instruments from private owners. Some of 

the others had replaced parts or significant 

alterations, making them less interesting to 

the scholar. Viotti’s 1709 violin is a delightful 

inclusion, but begs the question as to why 

its brother of the same year, now also in 

the royal Academy’s collection, was not 

included as well.

the illustrations in the catalogue are 

sharp and clear, if a bit small, and must 

have undergone some sort of colour shift 

towards brown if visual recollections and 

the written descriptions can be relied upon. 

So in reflection, we are presented with 

a catalogue that falls ever so slightly 

short, one that could have been improved 

immeasurably in many small ways. those

who buy this will probably only read it 

once. Nonetheless, for the documentation 

of the event and its instruments, every 

collector will want, and should have, a copy.

PHILIP KASS

roSindUSt: tEACHinG, LEArninG And
LiFE FroM A CELLiSt’S PErSPECtivE
Cornelia Watkins
168PP ISBN 9781604613926 roSINduSt PuBLISHINg

$28.95 (www.roSINduSt.coM)

this highly readable and 

eminently useful book 

started life as a series of 

monthly newsletters that 

Houston-based cellist and 

teacher cornelia watkins

circulated to pupils and 

fellow teachers. the insights of watkins’s

30 years as a teacher – which she modestly 

compares to rosin dust that can either 

stick to the cello or be wiped away – 

are manifold, and always expressed in 

a practical, down-to-earth way. I really 

warmed to her straightforward approach 

and sense of humour. You can hear her 

voice, plain-speaking, reassuringly human, 

on every page – ‘Just be prepared to be 

labelled picky,’ she writes after one piece 

of advice. Above all she constantly refers 

to the student, how they might respond 

and what might catch their imagination, 

and she is endlessly inventive in coming 

up with ideas for this. Many pages feature 

boxed text with anecdotes from her 

teaching, often about particular pupils, 

and in her ideas she manages to be 

relevant to a young beginner’s first lesson 

as much as to a conservatoire student. 

A lot of what watkins writes – from 

her invaluable chapter on preparing for 

performance, right up to what to do in the 

‘deer-in-the-headlights’ moment when it 

all goes quiet and you’re about to put bow 

to string – would be of use to any musician. 

there’s a lot of positive psychology, but 

also plenty of practical suggestions, such as 

having focus points on Post-it notes stuck 

over the music, which have to be read 

then peeled off just before performing. 

the book also encompasses scientific 

insights on connections in the brain and 

the physics of intonation, which obviously 

fascinate watkins, as well as suggestions 

on teaching interpretation by relating the 

music to students’ life experiences. watkins

of course writes from the perspective 

of a teacher in the uS, but the fact that 

her pupils are preparing for all-region or 

all-state auditions rather than Associated 

Board exams hardly matters.

watkins is open about her own cello 

journey, the good and less good things she 

learnt from her teachers, the stripping bare 

of her playing after she suffered so seriously 

from tendinitis – ‘the pain was persistent, 

and I had to live through a cello-less summer 

with people telling me I had better choose 

another career because obviously I would 

never play again,’ she reveals – and her 

continued explorations of what it takes to be 

a good teacher. Not surprisingly she writes 

from the heart about tension-free playing, 

with sections on yoga cello, ‘Making peace 

with your instrument’ and ‘trying not to try’.

there is no index, but the detailed 

contents page – with 16 chapters, ranging 

from why we Practice and Positive teaching 

to specifics like Shifting and Vibrato – is a 

big help in finding your way around. 

JANet BANKS

Reviews / Books

the instruments are mostly 
good examples, with a few 
great ones thrown in
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towards brown if visual recollections and 

the written descriptions can be relied upon. 

So in reflection, we are presented with 

a catalogue that falls ever so slightly 

short, one that could have been improved 

immeasurably in many small ways. those

who buy this will probably only read it 

once. Nonetheless, for the documentation 

of the event and its instruments, every 

collector will want, and should have, a copy.

PHILIP KASS

roSindUSt: tEACHinG, LEArninG And
LiFE FroM A CELLiSt’S PErSPECtivE
Cornelia Watkins
168PP ISBN 9781604613926 roSINduSt PuBLISHINg

$28.95 (www.roSINduSt.coM)

this highly readable and 

eminently useful book 

started life as a series of 

monthly newsletters that 

Houston-based cellist and 

teacher cornelia watkins

circulated to pupils and 

fellow teachers. the insights of watkins’s

30 years as a teacher – which she modestly 

compares to rosin dust that can either 

stick to the cello or be wiped away – 

are manifold, and always expressed in 

a practical, down-to-earth way. I really 

warmed to her straightforward approach 

and sense of humour. You can hear her 

voice, plain-speaking, reassuringly human, 

on every page – ‘Just be prepared to be 

labelled picky,’ she writes after one piece 

of advice. Above all she constantly refers 

to the student, how they might respond 

and what might catch their imagination, 

and she is endlessly inventive in coming 

up with ideas for this. Many pages feature 

boxed text with anecdotes from her 

teaching, often about particular pupils, 

and in her ideas she manages to be 

relevant to a young beginner’s first lesson 

as much as to a conservatoire student. 

A lot of what watkins writes – from 

her invaluable chapter on preparing for 

performance, right up to what to do in the 

‘deer-in-the-headlights’ moment when it 

all goes quiet and you’re about to put bow 

to string – would be of use to any musician. 

there’s a lot of positive psychology, but 

also plenty of practical suggestions, such as 

having focus points on Post-it notes stuck 

over the music, which have to be read 

then peeled off just before performing. 

the book also encompasses scientific 

insights on connections in the brain and 

the physics of intonation, which obviously 

fascinate watkins, as well as suggestions 

on teaching interpretation by relating the 

music to students’ life experiences. watkins

of course writes from the perspective 

of a teacher in the uS, but the fact that 

her pupils are preparing for all-region or 

all-state auditions rather than Associated 

Board exams hardly matters.

watkins is open about her own cello 

journey, the good and less good things she 

learnt from her teachers, the stripping bare 

of her playing after she suffered so seriously 

from tendinitis – ‘the pain was persistent, 

and I had to live through a cello-less summer 

with people telling me I had better choose 

another career because obviously I would 

never play again,’ she reveals – and her 

continued explorations of what it takes to be 

a good teacher. Not surprisingly she writes 

from the heart about tension-free playing, 

with sections on yoga cello, ‘Making peace 

with your instrument’ and ‘trying not to try’.

there is no index, but the detailed 

contents page – with 16 chapters, ranging 

from why we Practice and Positive teaching 

to specifics like Shifting and Vibrato – is a 

big help in finding your way around. 

JANet BANKS

Reviews / Books

the instruments are mostly 
good examples, with a few 
great ones thrown in
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